





In the 1980s and 1990s the development of the
neo-noir genre explored male paranoia of
women in the wake of second wave feminism.
and with it came also d new cycle of Gofthic
filim, the neo-Gothic woman's fhriller. Like its
sibling, the neo-Gothic woman's thriller borrows
from the tradition of the female Gothic and
w shifts its narrative firmly into the socio-cultural
H ATE VE R place of thel 980/90s. Clear examples of films
are Sleeping with the Enemy (1991). Deceivede®
(1991), and What Lies Beneath (2000), which

lT clearly reference the 1940s/1950s female® €
«gy Cothicfims. o
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These films appear at the
hich women in films

posTfeminisT moment, in W
are offen portrayed as sexually and financially

empowered women such as
Lady Beware (1987) and The Last Seduction
(1994). However, the neo-Gofthic film explores
the fears and experiences of women in the
domestic sphere that have been neglected by
this frend: housewives. These films present
women who are in long-ferm relationships and
often financially dependent on their husbands.
The issues these films raise have been key
concerns of the second wave of feminism buf
are again raised during a time in which women
begin to distance themselves from the

more radical feminist movements.
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COOL GIRL
NEVER GETS
ANGRY
AT HER MAN.
SHE ONLY &
SMILES.

A\ GOTHIC
"TALE OF
POSSESSIVENESS

AND RAGE”
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years after the neo-noir films of the 1980/90s, the some W S
me of domestic noir.
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concerns and anxieties are surfacing again in fiction under the na
Again, it appears against the backdrop of a changé in gender relations around the D
time of mainstream feminist movements such as #Melo0o and Time's Up when more
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Cultural repetition (

and variation) ¢
Cinematic fictions” (Tatar, 200, p.69)
through the female Gothic mode
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